DECLARE YOURSELF




COOGETHER

Abaut tha Auiior

Behind the Scenes .
Wi:j ﬁ" \‘f ‘ % Mother Lover. <3
D ku

wa JﬂSlI“I

o Rg%f-AK

e Wl e
. & Hh/‘.

. P_E_S_*Cendud 3 LA{ER&\%
ILLUSlRArIoN{

ﬁ}mHhMjS anD 5/@&}16

S S
CLLINGASIA

— — - ——

A\ DIVERSE NETWOR

SUPPORTING !/




Dedication: '

Ever si n(\_j I-tcig g;ﬂ:mrb?r ME A
I A Woﬂ;é‘ﬁm&gﬂh
DEWE OriqnT rj “"
pe ent -%u.«

CO“TENT L:ﬁ-'“ | Fuarnings #
ART Song Lyrig
foelf) MaJiK
“the H}ﬁhi\ﬁln( e Black ‘F*‘jum

* fi"'. e
I.--':.-._J:"'-” g—*‘lq - L.
: - -"'{il'r'.,‘l.fji:;ﬁ. Y i 'I'H."
- L] A 1 WLA _ i A -
LA -.I'l’ Jq{a {
&%
| L

me is a zine that amplifies

our) through my persnnal story

| «Colorado” which
and

geautifully Brown, like
artists of heritage (col
of being an Art Model In rura

features art work
maijik that sooths

ludes poetry.



L-MC{-}LMZLCjE DJ; P{'MLJE’_; Munqbe_r's
- Kiswahili
e 4

Publications
First Aide T0 Face Adversity |
Diné of Big Mounlain
Botancal Andtomy

FEATURNG A Tale O{Nu&.;” |
e

|

her :
Hf ?55 GNtI W5 Reparations As G

PROGRAMS

-Winter Care Packages,
-Repgional Seed Lending Libraries,
_7ehra Collective Social Justice Community Trainings,

-wildlands, and Watershed Restoration, -Theater Therapy,
-Educational Landscapes, -Seasonal Apprenticeship, and
“Wild Wisdom Workshop Series.




\
W
|

vl







\

N e

The visibility of the black figure In
Durango, Colorado
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Kuwa lasiri informed me
that Kuwa lasiri had been figure modeling fairy often for artises
around Durango in Southwest Colorado. From supportive and
inspiring affirmatons fram artists, Kuwa Jasirl présenbed a
model based art show of some of the wark the artists had done.
This being felt excited to be seen and celebrated the opportunity
to center the long forgotten muses of art culture past. & tme
whan more people valued the inspiratien of the figure as an
equal sérvice to the art, Kuwa lasiri proposed this as an offering

to each of the artists and mitially received supportive words and
enthusiasm from § artists, two of which created images solely
for the show.

Artist Meredith Memirov is one of four artists originally and
continually dedicated to the success of Kuwa Jasirl as a pErson,
wrote this statement:

DRAWING KUWA JASIR] Meredith Memirow

In my 45 years of drawing from the live madel I have
expenenced such a variety of models, all sizes, shapes and
temperaments. The personality of 8 model has a direct
influence on an artists’ work. How a persan inhabits their
body, how comfortable they are within thamsebies, will
affect how they pose and in great part determing the
success of the drawing,

Working with Kuwa lasiri has been a joy in many ways. She
has posed for our open figure drawing class where we draw
every Saturday at Weehawken Creative Arts in Ridgway.
Recently she was the model for my three day instructional
class at the AhHaa Schaol in Telluride. Her professionalism
made my job carefres. Always on time and willing to ry &
new pose and interested in the srtist's oulceme,

That is fine, but there are aspects that make drawing Kuwa
Jasiri a unique and iNspiring &xperience, First, she is a black
figure, which is rare in this part of the Country. She has a
stature that one could call tribal and extremely elegant with
her elongated figure, The fact that she has very |itle hair
giwes an artist the rare experience of seqing the anatomy
of the skull sitting on the neck into the shoukders, abe, When
posad #gainst an all white background the coler of her skin
creates very apparent positive and negative shapas, very
important for the work. She is very sensitive to avery part
of har body when she takes a pose, &q. if one faot is
straight the other is pointing in. She pays parbicular
attention to her hands and creates & beautiful compositien
with their position,

This body of work represents a small selection of the many
drawings 1 have done over the last vear with Kuwa Jasirl as
a middel.




Kuwa lasii talked to saveral gallerigs in Durango. The reports
were of very kind words and two offerings from the ‘White
Dragan Tea Room curator Michael Thunder and Animas Herbal
Wellness Center curators. The communication with the galleries
B the artists grew to be subtly patronizing and complalsant as
the show approached. Both the artists and the galleries
curslors Bacame hard o reach. The bwo artests thal made art
salely for the show pulled out of the show after Kuwa lasin
posad for the art; one got their friend to tell Kuwa lasini they
changed paths.

Kuwa Jasiri felt disappointed that images of Kuwa Jasiri's body
were inaccessible to Kuwa Jasin. Kuwa Jasiri began to
gxperignce lBoSEnng commitmeants, wnmet deadlines,
collaborators uninterested in daing work and an aesthelic of
artwork that is commodified to the point of only being available
to people that can afferd a bachelors in art; all while houseless,
Despite the reality that Kuwa Jasiri ook on most of the
organizing and cultivating of joy and celebration of art. The
narrative switched from the celebration of Kuwa Jasiri b an
"awatic® body when Michael Thunder proposed that the show
statement mention Kuwa Jasiri as from the heart of the sweeatest
part of Africa, Michagl further mentioning that this was their
visual parceplive. Kuwa Jasin clarified that the Cajun are af the
Eurppean conquercrs procreating, commanly through rape, with
Afrika and Turtle Island (America) slaves, which is far from the
gweetest part. Calculations of profit and concerns about how the
art might impact the artists” and Michael Thunder's
~professionalism® began to arise. The arusts expre ssed concern
that the organic images they had produced inspired by Kuwa
Jasiri lacked potential to add o their portfolic. Michael became
uneasy when Kuwa Jasirl asked for a portion of art sales as the
show curator, a below standard negotiatsn of 15% for Kuwa
Jasiri as show curator, 35% for White Dragon Tea Room as the
gallery and 50% for artists was agreed wpn.
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during a public, national attack of increasing intensity on bodies
of color.
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Despite that, Durango did not take collective
responsibility o balance the weight of vislence of the current
social climate. Kuwa Jasiri's body was used by the artist
community of Durangs to process the socislization of racism
without having the integrity to witnass and stand beside Kuwa

Jasir’s worth. o, b asl Thunder had his White Dragen Tea Room assistant call

Kuwa lasiri to cancel the show two days before the opening
CEFEMGNY.

Kuwa Jaswri's family bad already made plans o travel across
multiple states to see the show. Flvers produced with the
support of local businesses had been distributed, Kuwa lasiri
posed more for art made solely for the show after artists had
pulled their work aul and the six artists and eleven works of art
had been coordinated; Meradith Memirov planning o make a
two hour drive to deliver artwork on behalf of three artists,

Kuwa lasiri phoned Animas Herbal Wellness Center the galbery
agreeing to display figure art to discuss drop off detalls after an

amail from Whitnay, nine days prior. The new curator B, the
fgurth in 6 manths of srganizing stated due to a lack of
communication Kuwa Jasiri had been taken off the schedule.
She saw someone new had be“selected and that individual will
be honared over any prior arrangements made.

The invisibility of the black figure in art can be witnessed in the
art displayed in any mountain town across the United States.,

Truly, if one can subvert their socialized blindness that gives
them access ba wealth and power over, the invisibilizabon of a
genderless queer person of Coker can be witnessed all too
eagily.
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An LA artist named Kerry lames Marshal has a body of work
that brings image to the invisibility of the back figure in art. He
writes, "“When I was growing up, [ recognized my absence in
the pantheon. You have to do something about that, and ask
what’s the price of the ticket for getting in there? Why them,
why not me? . There has been a tradition of negative
represantation of black people and the counter-tradition to that
has been a certain kind of positive image, a thrust on the part of
some black artists to offset the degradation that maybe some of
the ather negative stersotypic images pressnt. But both, in & lot
of ways, ended up being a kind of steraotype that denied a
certain kind of complexity in the way the black image could be
represented. Se | thought, well, there's got bo be a way to do
both, to do two things at gnce, One s to take on the whole issue
of negative representation that referred to i, without being it at
the same tme. And then to not fall into the trap of swinging to
the ather side and assuming that every representation that a
black artist makes of a black person has to somehow present a
positive kind of picture of them,"[1){2)

kumi na tagy, . 13




1 witnessed this stary unfold. 1 heard of tha emails and was néar
Kuwa lasiri during the phone calls. Suddenty, The White Tea
Room canceled and then Animas Herbal Wellness Center. With

very litlle roam for discussion from aither gallery, Michasl
Thunder chosed up the production like packing up a store display

of someonse else's spiritual culure,




Upon hearing this, with my life long experiance being weated
campletely different without any proof of my character, | feit a
need to talk to Michael Thunder. 1 understood that this was a
business owner | was approaching and that any of my
experience in humility would not be relevant to this
conversation. Michael Thunder was prepared to have a show
with an "exotic” *African American™ that was most of all
"professienal” and “profitable”. It took me two days to speak o

Michael Thundar directly. I initially spoke o his wile and
business partner whose face switched from customer service ko
concern when [ asked about the show that had been canceled,
5he said something along the lines of, "well te gallery is all
Michael. | don't participate with that.” She told me Michaal will
be in the next day at noan.

Later [ was informed Michael wouldnt be in until ane and then
when 1 arrived in the store in parson, 1 was told Michasl wasn't
schéduled to come i after all. | old the clerk that | will be
writing & réview on the gallery and their practices and 1 will be
interested in speaking to Michael in parson 8% soon as possible,
[ tet them know that | have been both featwred in and have } .
curated galleries across the country and | was interested in how i g f
Ruwa lasiri's experience differed from mine and why, The time |
arrived to speak with Michael ended up coinciding with the tme
where artists would have been dropping off their work. 1 said
since Michael was scheduled to be there for artist drop off then [
would just wait until he was available to speak bo him.

| walted an hour with two different handsame white male
passing folks who ware the boutique's workers who were also
‘professionally” pleasant, A boutique whose motto is *Creating
community one cup of tea at a Bme.” The boutique was modern
and filled with an assortment of spiritual goods & teas. His wife
had a fine clothing boutique through a cannecting door,

Michael arrived with a sashay greeting. “You must be Orion®, he
glmmerad, “We've met before.”

Fact: We havenT met before,

He vshered me to one of his B8 rooms that looks ke a )
computer baoth from the library and declares that we must |
share a glass of wild water from where he just came back from 1
hiking fram in Vallecrto

He was equippad with a clip board with lined paper and a pen
and says, "0k let me get your story,”

And suddenly, the namaste drains out of his vipassana zenned
eyes. The buddhist who creates community ene cup of tea at a
tme seemed to have forgotten his mission statement.
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There was frantic boasting of professionalisrn 8% | walked out. |
relt his condescension cut me down

& professionalism under the capitalist government of the united
states of America is academically, radically and "professionally”
documented as racist. & in this experients, Durango has proven
that at least systematically, so is the art. [ told him [ was going
o share this story, that the community of Durango has to look
at this and think about this.

He yelled, "You're going to tell them what?!”

He was dismissing conversation so that he would not be
incriminated in having to own his behaviors.

From a solidarity action statement from non-Blacks in Felation bo
#blacklivesmatter "As white people in the United Stabes, we
refuse o abgn curselves with a state that carries oul vislence
against Black people. 'We are taking nonvislent direct action to
challénge white complicity and amglify the demands for an end
to the war on Black peaple.”{3)

Why did Michael Thunder feel just in jumping to calling the
police on me for engaging him i this conversation? Why was
the conversaton side tracked and walked around so avoidantly
by concepts of professionalism? Why, even 8% a white person
brimging this conversabion, do other white and white passing
paople aveld engaging in laaking at this together?

“The entire discussion of race in America centers
around the protection of White fealings.

Ask any Black parson and theyll tell you the same thing. The
reality of thousands of innocent people raped, shot, imprisoned,
and systemabcally disenfranchised are less important than the
suggestion that a single White persoen might be complicit in a
racist system."{4)




Kuwa Jasiri never identifies with words like “exotic”, Kuwa lasiri
says, *| grew up in Boukder.”

Kuwa Jasiri's art show press release:
PRESS RELEASE of Be Brave ik Show

pe Brave, a model based, three part art show af works by
artisks of the Southwest featuring model Kuwa Jasiri. The name
{uwa Jasiri is from the Afrikan language kisweahili meaning be
brave. Aft ks displayed in pDurangs, Colorado at two wanues;
wihite Dragon Tea Room, B20 Main Avenue, July 16-August 15
and at Animas Herbal walliness Center, 1111 Caming diel Rio
#5, Augusk 1-31; september 1-30.

Kuwa Jasiri is a Cajun celebration of the femining form. Her
maroan-brown beauty and exquisitely pigmented movermnants
diversify art in our region. Kuwa Jasiri embodies stillness in
figure, portrait, and fashion madeling and is loved By a wide
variety of sculptors, painters, wearable art designers, bouliques,
and visual/performing artists of all ages.

Be Brave Art Show reflacts a life as art!




“Racism alfects us directly bacause the fact that it happened at
a8 gecgraphically remote location or to another Black person is
only a colncidence, an accident. It could just as easily happen to
ug —right here, right now,

Black peaple think in terms of we because we live in a society
whera the social and political structures interact with us as Black
o,

White peosple do not think in terms of we. White people have the
privilege o nteract with the social and political structures of our
society as mdividuals, You are *you,” | am “one of them.”
Whites are often not directly affected by racial oppression even
in their own community, 50 what does not affect them locally '
nas litde chance of affecting them regionally or nationally. They
nawe no need; nor often any real desire, 1o think in terms of a
graup. They are supparted by tha system, and so are mostly
unaffected by it

‘What they are affected by are attacks on their own character.
To my aunt, the suggestion that "people in The Morth are racist”
is an attack on her as a racist. She s unable to differentiate her
participation within a racist system (upwardly mobile, not
racially profiled, able to move o White suburbs, etc,) from an
accugabion that she, individually, is a racist. Without being alble
b make Wat differentation, White paople in general decide to
vigorously defend their gwn personal non-racism, or point out
that it doesn’t exist becauvse they don't see it

The result of this s an incessamntly repeating argument where a
Black person says “Racism stll exists. It is real,” and a white
pErson argues "You're wrong, 1'm not racest at all, 1 don’t even
se@ any racism.” My aunt's immediate responssa s not “that s
wrong, weé should do better.” No, her respanse s self-
protecon: “That's not my fault, 1 dida't do anything. You are
wrang. (4]

Durango had a chance to s8¢ Kuwa Jasiri’s complexity and
'ﬂl‘EDE| sterentypical racist narrative. Kuwa Jasiri even arganized
it far the town.

"When we deny the stary, it defines us. When we own the story,
we can write a brave new ending.” = Brene Brown

Perhaps Michael Thunder can read this over a cup of tea with his
staff and the artists of Durango.
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kuwa jasiri Tyombe Indomela
(that one/this one)
Founder of Authentic Creations
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Authentic Creations is a grassroots group spreading the wisdom of Seeds
through tending the wounds of marginalized communities, and their land

you. To donate visit: hips://cash me/$STvombeHallman
If you want to contribute in another way, please email us at
bebravegather@riseup.net

T

|
with our programs since 2011,
We are able to freely offer programs because of donations from peaple like l
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